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3 : Luoshan Shadow Play requires "five
artists for one play": the Rod Master (puppet
manipulator), the Drummer (percussionist), the
Lead Singer (for male/female roles), the Chorus
(harmony vocals), and the Screen Keeper
(managing the shadow screen). The Rod Master
controls puppets via three bamboo rods (head
rod, hand rod, waist rod), synchronizing with
Southern Henan dialect singing and exaggerated
movements like "beard-swaying and
horse-trembling" or "cloud-hand flips". Classic
plays such as Nezha Raging the Sea and Fan
Lihua’s Expedition to the West depict heroic
tales, where a single puppeteer conjures "armies
of millions" through flickering shadows.
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P : The flowers glitter brightly in the air,
Around the wells and walls deserted here and
there.

Where is the “pleasant day and pretty sight™?
Who can enjoy “contentment and delight”?
Mom and Dad have never mentioned such pretty
sights. (EME;IE)
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P& 3 : To cultivate a larger audience, the
Meixian Puppetry Training Center actively goes
into schools, communities, and villages,
spreading the charm of Meixian String Puppetry
through initiatives such as "bringing the play to
the door" and "intangible cultural heritage into
schools".
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